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Music Director of the Brooklyn Philharmonic since 1996, Robert 
Spano is considered one of America’s most prominent young conductors. 
Mr. Spano has conducted nearly every major North American orchestra 
including the Chicago Symphony and San Francisco Symphony. He 
has also conducted throughout Europe and Asia, including Orchestra 
Filarmonica della Scala (Milan), New Japan Philharmonic (Tokyo), 
and Welsh National Opera. Highlights of recent seasons include debuts 
with the Houston Opera and Santa Fe Opera, as well as the Chicago 
Lyric Opera in performances of Strauss’s Ariadne auf Naxos. In 1990, 
Mr. Spano served as Assistant Conductor of the Boston Symphony Orchestra and has 
returned on many occasions as guest conductor. In the summer of 1998, he began his tenure 
as head of the conducting fellowship program at the Tanglewood Music Center. Mr. Spano 
is a faculty member at the Oberlin Conservatory and appears regularly at the Aspen and 
Round Top music festivals. 
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THE VIOLA DA GAMBA 
fe In both Canata No. 106 and 
& 


Brandenburg Concerto 
No. 6, Bach calls for one of 
the most aristocratic 
of eighteenth-century 
instruments, the viola da 
gamba. The bass of this 
fretted, six-stringed family 
of instruments looks 
similar to the cello, but 
[mec CU yer Lee a 
different musical species 
altogether. In fact, the 
viola da gamba is closer 
toa kind of bowed guitar 
than anything else. The 
names give away one 
difference: the viola da 
gamba or “of the legs,” 

is always played 
between the legs, even 

in its treble form, while 
the viola da braccio or “of the arm,” 
became the viola we know today—with 
the violin as its little brother. 














n 1685, two of the greatest geniuses of 


musical history were born: George 

Frideric Handel and Johann Sebastian 
Bach. Both were German, both were 
brilliant keyboardists who nonetheless 
wrote much of their greatest music for 
larger forces of voices and instruments, 
and both were recognized as remarkable 
musicians in their own time; but their 
careers had very different trajectories. 
What happens when an astonishing 
natural talent is forced to deal with 
restricting circumstances? What happens 
to it when it is exposed to striking new 
ways of making art? The two large-scale 
choral works you will hear today were 


both written around the same time by 
Handel and Bach, who were only twenty- 
two at the time; they reflect not only the 
surprising circumstances in which the 
composers found themselves, but the 
extraordinary level of musical resource on 
which both could draw. 

By 1707, Bach had already held 
several positions in various towns around 
Saxony and Thuringia. His last one, in 
Arnstadt, had ended badly: Bach had 
gotten involved in some acrimonious 
disputes with the musicians under his 
leadership (one episode involving a 
particularly inept bassoonist nearly came 
to blows) and his elaborate organ 
improvisations left some of the 
congregation bewildered. His extended 
leave of absence to hear the great 
Buxtehude in Liibeck didn’t improve his 
Bach 
must have been relieved to move from 
Anhalt to a new job in Miihlhausen, 
although the town was small and the 


relations with the town council. 


musical opportunities even smaller. 
Although he wasn’t obliged to produce 
cantatas for the congregations there, he 
did manage to compose some 
extraordinary pieces for special occasions: 
a wedding cantata, a penitential cantata 
perhaps relating to the terrible fire that 
destroyed much of the city that year, and 
one remarkable funeral cantata (possibly 
written for his uncle, Tobias Limmerhirt). 

This work, Cantata No. 106 (known 
as Actus Tragicus from the title of a copy 
from his Leipzig days), is typical of Bach's 
early cantata-forms in being wholly 
atypical in its organization. In the great 
tradition of seventeenth-century 


composition, this piece is woven together 
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out of many different sections, to reflect 
vividly each different phrase of text. 
Although some of these sections are 
extended solos, there are no 
real arias as in Bach’s later 
cantatas; instead the effect is 
one of kaleidoscopic changes 
of texture and mood. One 
thread which binds the work 
together is its striking 
instrumentation of two 
recorders and two violas da 
gamba along with the usual continuo 
section. The viola da gamba’s plangent, 
melancholy sound is immensely evocative, 
particularly when twinned with the 
mournful simplicity of the recorder. 
Much in the way emblem-books of 
the time would elaborate a particular 
phrase or image, so Bach meditates on 
each phrase of the text. These are drawn 
from a wide range of sources, and in the 
middle of the cantata Bach creates a 
remarkable layering of very different 
words: the old-testament announcement 
that “man must die, this is the ancient 
law” is set strictly in canon (where each 
voice must follow the other, in a musical 
illustration of the implacability of law) 





Johann Sebastian Bach 


while the soprano, in a free arioso-style, 
calls for the new-testament promise of 
mercy from Christ. Meanwhile, in the 
musical background, the 
instruments intone a hymn that 
would have been immediately 
recognizable to contemporary 
listeners: “I have put my things 
in God’s hands.” 

The viola da gamba 
remained a highly fashionable 
instrument until well into the 
eighteenth century, and Bach’s later 
employer Prince Leopold of Anhalt- 
Cothen was a devotee of this instrument. 
It has frequently been thought that Bach’s 
Brandenburg Concerto No. 6, 
BWV 1051, was written with him in mind, 
sparing him any embarrassment by 
providing a particularly straightforward 
part. But recent consideration of the work 
by Bach scholar Michael Marissen has 
pointed out a more interesting way of 
looking at this piece, as a kind of musical 
commentary on generic conventions. Bach 
was always interested in playing with our 
expectations of genres: for example, he 
wrote a set of Italian sonatas for the French 
viola da gamba, and a set of French suites 


Dixit Dominus and the H&&H Chorus 


The Handel & Haydn Society Chorus delights in performing Dixit Dominus, one of 
the most splendid choral works from the 18th century. With its many vocal pyrotechnics, 
this work is a perfect vehicle to showcase the attributes of the Chorus. 

The powerful chordal writing of ‘Juravit Dominus,” with its delicious dissonances, 
calls for rich tone and pinpoint accuracy of intonation; rapid-fire delivery of text is required 
for “secundum ordinem Melchisedech”; and the florid coloratura of the “Gloria Patri,” 
which looks on the page more like a virtuoso violin part than a vocal line, demands 
articulation of the utmost clarity. In Dixit Dominus, Handel writes for the extreme ranges 
of the voice, including many top B-flats for the sopranos, and his dynamic range is 
immense, from the most thundering forte to a whispering pianissimo. We are proud to 
perform this great piece and to turn its many vocal challenges into a satisfying and musically 
dramatic result. 


—John Finney, H&H Associate Conductor and Chorusmaster 





for the Italian cello, when we would expect 
exactly the opposite. In Brandenburg 
Concerto No. 6, a similar kind of role- 
reversal seems to be 
taking place between the 
two families of violas, da 
gamba and da braccio. 
Normally, we 


would expect the 





... Where Bach ts interested 
in setting the words as 
eloquently as possible, 


experience a truly flourishing musical 
culture. The next year Handel made his 
pilgrimage, and by early January of 1707 
there are admiring 
reports of him 
improvising on the 
organ at St. John 
Lateran in Rome. 


Handel was quickly 


aristocratic viola da Handel seems more intent on taken up by several 


gamba to take center 
stage and be 
accompanied by the 
lowly violas in the 
kings iems dutiful 
accompaniment figures that are (alas) the 
viola’s bread and butter. Instead, we get 
entirely the opposite. Here the violas are 
the ones to show off with brilliant virtuosic 
passagework, while the gambas chug along 
in a kind of parody of the usual viola line. 
Marissen’s analysis is particularly 
interesting in that it operates at the level of 
text as well as instrumentation: here the 
opening ritornello is actually written in 
the usual form of a concerto 
solo, while the solo episodes are 
cast in ritornello-form. After a 
slow movement where the 
gambas are silent, the last 
movement is a splendid gigue, 
in a grand da capo form. : 
While Bach was stuck in 
the musical backwater of 
Miihlhausen, a town where a decade later 
one of his students remarked that, as far as 
music was concerned, this was a place 
where darkness covered the earth, Handel 
was having a rather different career. By 
1706, he was enjoying a good deal of 
operatic success in Hamburg. There he 
met Prince Ferdinand de’ Medici, who 
insisted that he must come to Italy to 








making them as musically 
spectacular as he can. 
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orge Frideric Handel 


rich and powerful 
cardinals, and among 
his first compositions 
there were a series of 
apparently 
commissioned by Cardinal Carlo 
Colonna for a grand Carmelite vespers 
service at the church of Santa Maria di 
Monte Santo. The most splendid of 
these settings is undoubtedly that of Psalm 
109, Dixit Dominus. 

Handel arrived in Rome at a 





works 


particularly fruitful musical time, and 
part of the genius of Dixit Dominus is his 
extraordinarily quick assimilation of the 
possibilities of Roman style. 
The city’s instrumental scene 
was dominated by the great 
violinist and 
Arcangelo Corelli, who had 
created a strikingly well- 
at proportioned architecture of 
sound in his instrumental 
works. Handel was quick to 
pick up on this musical language, and to 
see the great dramatic possibilities that it 
held. Rome was also a city of virtuoso 
singing, particularly of choruses (the Pope 
had outlawed opera some years 
previously), and Handel’s breathtakingly 
athletic choral writing in this work speaks 
for the high quality of performers he had 


to work with. 


composer 


1] 


The very opening of Dixit Dominus 
sets the theatrical stage, with rushing 
cascades of arpeggios tossed back and 
forth between the violins. Soon Handel 
introduces another element besides 
virtuosity: the formal counterpoint of a 
cantus firmus, where the ancient 
plainchant of the psalm is woven into the 
texture. Like Bach, Handel is interested 
in vividly conveying the meaning of the 
words through music, but where Bach is 
interested in setting the words as 
eloquently as possible, Handel seems more 
intent on making them as musically 
spectacular as he can. This is music to be 
astonished by: listen for the violence of 
the “Judicabit in nationibus” section, 


where the rushing downward scales convey 
the sense of “implebit ruinas” and the 
word “conquassabit” is set to harsh 
hammer-strokes, or the intoxicating 
murmuring of the following section “De 
torrente in via bibet.” Little wonder that 
a fellow-prodigy, Felix Mendelssohn, made 
a special effort to copy out this piece when 
he first visited England, and kissed the 


score before returning it to the shelf. 


—Scholar and performer Robert Mealy has 
recorded and toured with many period 
instrument ensembles, including Sequentia, 
the King’s Noyse, Les Arts Florissants, the 
Boston Camerata, and the Handel & Haydn 
Society. 
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TEXT AND TRANSLATION 
J.S. BACH: Cantata No. 106, “Gottes Zeit ist die allerbeste Zeit” 


SONATINA 


HORUS, Acts.17: 28 

Gottes Zeit ist die allerbeste Zeit. 
In ihm leben, weben und sind wir, 
solange er will. 

In ihm sterben wir zur rechten Zeit, 
wenn er will. 


ARIOSO, Psalm 90: 12 
(William Hite, tenor) 
Ach, Herr, lehre uns bedenken, 

_daf$ wir sterben miissen, 


auf daf$ wir klug werden. 


ARIA, Isaiah 38: 1 

(Donald Wilkinson, baritone) 
Bestelle dein Haus; 
denn du wirst sterben 


und nicht lebendig bleiben! 


CHORUS, Ecclesiastes 14: 18 
Es ist der alte Bund: 
Mensch, du muft sterben! 


ARIOSO, Revelation 22: 20 
(Roberta Anderson, soprano) 
Ja, komm, Herr Jesu! 


ARIOSO, Psalm 31: 6 

(Kamala Soparkar, mezzo-soprano) 
In deine Hinde befehl ich meinen Geist; 
du hast mich erléset, 
Herr, du getreuer Gott. 


ARIOSO, Luke 23: 43 
(Donald Wilkinson, baritone) 


Heute wirst du mit mir im Paradies sein. 


Of all times God’s is the best. 

In Him we live and move and have our being, 
so long as He wills. 

In Him we die at the appointed time, 

when He wills. 


O Lord, teach us 
to number our days, 
that we may apply our hearts unto wisdom. 


Set thine house in order, 
for thou shalt die, 
and not live. 


The covenant from the beginning 1s, 


Thou shalt die the death! 


Even so, come, Lord Jesus! 


Into thy hands I commend my spirit, 
for Thou hast redeemed me. 


O Lord, thou God of truth. 


Today shalt thou be with me in paradise. 


Please turn page quietly. 


CHORALE, Martin Luther: 


Simeon’s song of praise, strophe 1 (1524) 


Mit Fried und Freud ich fahr dahin 
In Gottes Willen, 

Getrost ist mir mein Herz und Sinn, 
Sanft und stille, 

Wie Gott mir verheifSen hat: 

Der Tod ist mein Schlaf worden. 


CHORUS, Adam Reusner: 


“In dich hab ich gehoffet, Herr,” strophe 7 (1533) 


Glorie, Lob, Her und Herrlichkeit 
Sei dir, Gott Vater und Sohn bereit’, 
Dem Heilgen Geist mit Namen! 
Die géttlich Kraft 

Macht uns sieghaft 

Durch Jesum Christum, amen. 


With peace and joy do I depart 
as God doth will; 

my heart and mind are confident, 
calm and tranquil, 

as God did promise: 


death is but a sleep to me. 


Glory, praise, honor and majesty 
be with Thee, God the Father, 
Son and Holy Ghost! 

May God’s power 

lead us to victory 

through Jesus Christ, amen. 


G.F. HANDEL: Dixit Dominus 
Psalm 109 


CHORUS 

Dixit Dominus Domino meo: Sede a 
dextris meis, donec ponam inimicos tuos 
scabellum pedum tuorum. 


ARIA 

(Pamela Dellal, mezzo-soprano) 
Virgam virtutis tue emittet Dominus ex 
Sion: dominare in medio inimicorum 
tuorum. 


ARIA 

(Pamela Murray, soprano) 
Tecum principium in die virtutis tue in 
splendoribus sanctorum: ex utero ante 
Luciferum genui te. 


CHORUS 


Juravit Dominus, et non peenitebit eum. 


The Lord said unto my Lord, sit thou at my 
right hand, until I make thine enemies thy 
footstool. 


The Lord shall send the rod of thy strength 
out of Zion: rule thou in the midst of thine 
enemies. 


Thy people shall be willing in the day of thy 
power, in the beauties of holiness from thy 
womb of the morning: thou hast the dew of 
thy youth. 


The Lord hath sworn, and will not repent. 





CHORUS 


Tu es sacerdos in zternum secundum 


ordinem Melchisedech. 


SOLOISTS AND CHORUS 
(Pamela Murray, soprano 
Janice Giampa, soprano 
Pamela Dellal, mezzo-soprano 
Gerald Thomas Gray, tenor 
Damian Savarino, baritone) 

Dominus a dextris tuis confregit in die ir 

sue reges. 

Judicabit in nationibus, 

implebit ruinas. 

Conquassabit capita in 

terra multorum. 


SOLOISTS AND CHORUS 
(Pamela Murray, soprano 
Janice Giampa, soprano) 

De torrente in via bibet: 

propterea exaltabit caput. 


CHORUS 

Gloria Patri et Filio 

et Spiritui Sancto, sicut erat in 
principio et nunc et semper. Et in szcula 
seculorum, amen. 


THIS ORGANIZATION IS FUNDED IN PART BY 


Thou arta priest for ever after the order of 


Melchizedek. 


The Lord at thy right hand shall strike 
through kings in the day of His wrath. 
He shall judge among the heathen, He 
shall fill the places with the dead bodies; 
He shall wound the heads over many 
countries. 


He shall drink of the brook in the way: 
therefore shall He lift up the head. 


Glory be to the Father, and to the Son, 
and to the Holy Ghost, as it was in the 
beginning, is now and ever shall be, 
world without end, amen. 


Se ee a 
The Handel & Haydn Society is supported in part by generous grants from the Massachusetts 
Y ai Cultural Council, a state agency, and the National E ndowment for the Arts. This support 
on Se enables HH to present not only several concert series, but also an educational netreoer 
seemrerrnrnrerenarene= program in over forty public schools throughout Massachusetts, and free public concerts 
that bring HeH's music to wider audiences. 


, Ae 
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H®&H BIOGRAPHICAL TIMELINE 


March 4, 1815: 


December 25, 1815: 


April 1, 3, 4, 1818: 


1823: 


January 1, 1864: 


May 27, 1883: 


February 27, 1887: 


December, 1963: 


January, 1964: 


March 28, 1965: 


The Handel & Haydn Society is founded 
“to promote the love of good music and 
a better performance of it.” 


First public performance given at King’s 
Chapel in Boston, includes excerpts from 


Handel’s Messiah. 


First complete performances of Handel’s 


Messiah in America. 


Beethoven is commissioned to compose a 
work for H&H, but dies before being 
able to begin. 


The Society Chorus performs for the 
Emancipation Proclamation celebration 
(Julia Ward Howe, composer of Battle 
Hymn of the Republic, is a member of the 
Chorus), Ralph Waldo Emerson, orator. 


The Society gives a benefit concert to aid 
Russian jews fleeing Czarist oppression. 


First American performance of selections 


from Bach’s Mass in B Minor. 


The Society presents the first complete 
televised performance of Handel’s 
Messiah for National Educational 
Television. 


Mrs. John F. Kennedy is presented with 
a commemorative edition of the Society’s 
recording of Brahms’ Requiem, dedicated 
to the late President Kennedy. 


World premiere of Randall Thompson's 
Passion According to St. Luke, 
commissioned by the Society in 
celebration of its 150th anniversary. 


1967: 


198: 


June 30, 1986: 


January, 1988: 


April, 1996: 


March 27 & 29, 1998: 


March 19 & 21, 1999: 


Thomas Dunn is appointed Music 
Director of H&H and inaugurates a 
new era in its history, shifting focus 
from solely choral music to a balanced 
program of early and contemporary 
choral and instrumental music involving 
both performing and visual arts. 


The H&H Education Program is 
established to serve young people with 
limited access to musical performance. 


Christopher Hogwood is appointed 
Artistic Director, initiating “historically 
informed performances” with 
instruments appropriate to the time 


period of the piece. 


Jazz pianist Keith Jarrett performs in 
concert with the H&H Orchestra, 
beginning a tradition of showcasing 
Baroque and Jazz music in the same 
performance. 


H&H embarks on a collaboration with 
the Mark Morris Dance Group for a 
production of Gluck’s Orfeo. The 
production tours throughout the 
United States and travels to the 
Edinburgh International Festival, 
eaining international attention. 


H&H mounts a semi-staged production 
of Handel’s Julius Caesar with Sylvia 
McNair in the role of Cleopatra. 


HW&H gives its first world premiere in 


over 20 years with Dan Welcher's 
acclaimed JFK: The Voice of Peace. 
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UPpcoMING CONCERTS: 1999-2000 SEASON 
At Symphony Hall 


HANDEL: SEMELE 
Friday, October 29 at 7:30 p.m. 
Sunday, October 31 at 3:00 p.m. 


Christopher Hogwood, conductor 

Daniel Pelzig, Stage Director 

Meredith Hall, Semele 

Mark Padmore, Jupiter 

David Walker, Athamas 

Theodora Hanslowe, Ino 

Mary Westbrook-Geha, Juno 

Karina Gauvin, Iris 

Christopheren Nomura, Somnus 

Philip Lima, Cadmus 
Forbidden love between mortals and gods has 
explosive results! Conductor Christopher 
Hogwood leads an international cast in 
Handel’ great operatic masterpiece—semi- 


staged with lighting. 


HANDEL: MEssIAH 

Mozart version, sung in English 
Friday, December 3 at 7:30 p.m. 
Saturday, December 4 at 2:00 p.m. 
Sunday, December 5 at 3:00 p.m. 
Monday, December 6 at 7:30 p.m. 


Andrew Parrott, conductor 

Karina Gauvin, soprano 

Jennifer Lane, alto 

John Elwes, tenor 

Brett Polegato, baritone 
Celebrate the holiday season in high style with 
He>H’s acclaimed Messiah, a cherished 
Boston tradition since 1815. 


JAzz/BAROQUE CELEBRATION 
Friday, January 14, 2000 at 8:00 p.m. 
Sunday, January 16, 2000 at 3:00 p.m. 


The Joshua Redman Band 

John Finney, conductor 
One of Bostons most unique musical events, 
this seasons Jazz/Baroque “crossover” pairs the 
great jazz saxophonist Joshua Redman with 
the artistry of the He~H Orchestra, playing 


selections from the Baroque era. 


CLASSICAL VALENTINE 
Friday, February 11 at 8:00 p.m. 
Sunday, February 13 at 3:00 p.m. 


BEETHOVEN: Symphony No. 5 
SCHUBERT: Symphony No. 1 
BEETHOVEN: Overture to Creatures of Prometheus 
Ivor Bolton, conductor 
One of the most beloved works in thé 
orchestral repertoire, the Fifth Symphony 
reveals Beethoven’ personal struggle and 
ultimate triumph over his increasing deafness. 
Schuberts elegant Symphony No. 1 rounds 
out the program. 


FAVORITES FROM BACH’S LIBRARY 
Friday, March 17 at 8:00 p.m. 
Sunday, March 19 at 3:00 p.m. 


PERGOLESI arr. Bach: Stabat Mater 
HANDEL: Armida abbandonata 
Christopher Hogwood, conductor 
Dominique Labelle, soprano 
Marietta Simpson, mezzo-soprano 
HerH commemorates the 250th anniversary 
of J.S. Bachs death with a program 
highlighting works by composers whose works 


he considered important in his collection. 





At New England Conservatory’s Jordan Hall 


BRITTEN: CEREMONY OF CAROLS SCHUBERT/ BRAHMS 
Thursday, December 16 at 8:00 p.m. Friday, April 7 at 8:00 p.m. 
Sunday, December 19 at 3:00 p.m. BRAHMS: Neue Liebeslieder Waltzer, 
John Finney, conductor Schubert works to be announced. 
Carol Baum, harp Harry Bicket, conductor 
Experience the sounds of the holiday season on Enjoy an evening devoted to the genius of 
a more intimate scale in this special concert Johannes Brahms and Franz Schubert. 
including Brittens Ceremony of Carols and Harry Bicket, known worldwide for his 
choral works by Palestrina, Gabrieli and work in symphonic and operatic repertoire, 
Pinkham. leads the He*H Chorus in this program of 


enchanting music. 
CLASSICAL MasTErRS: Mozart & Haypn 


Friday, February 25 at 8:00 p.m. “VIVALDI AND His VIOLINS” 
BRELAYION: 7 beresa Mass Thursday, April 27 at 8:00 p.m. 
MOZART: “Ave Verum Corpus” Four Seasons at Old South Church 
Paul McCreesh, conductor Fig HOU 8:00 p.m. 
X s, duos, trios at Old South Church 


HeH continues its annual tradition of 
pairing two Classical greats, Mozart and 
Haydn. Paul McCreesh, one of todays most 
exciting and innovative young British 
conductors, leads the HeeH Orchestra and 
Chorus in this varied program. Christopher Hogwood, conductor 

Federico Guglielmo, violin 

Stanley Ritchie, violin 

Daniel Stepner, violin 
This weekend-long festival celebrates 
Antonio Vivaldi’s substantial canon for the 
violin. Performances include the masterful 
Four Seasons, a program of inspiring solos, 
duos, and trios, as well as the technically 
challenging L’estro Armonico, 4 work 
comprised of twelve concertos for one to four 
violinists. 


Saturday, April 29 at 3:00 p.m. 

Four Seasons at NEC’s Jordan Hall 
Sunday, April 30 at 3:00 p.m. 

Lestro Armonico at NEC’s Jordan Hall 











Subscribers receive a 10% 
discount off the full price of 
additional single tickets. 


Tickets and Information: 
Call (617) 266-3605 


or visit www.handelandhaydn.org 


GROUP DISCOUNTS AVAILABLE 


1815 
2000 


One of the most impressive time measures in all of music. 


FINANCIAL SERVICES 


Congratulations to The Handel & Haydn Society for 185 years 
of continuing commitment to the cultural enrichment of the community. 


John Hancock Mutual Life Insurance Company, Boston, MA 02117 PG AD96 8/99 


The Regal Bostonian Hotel: 
de fForsome 
~ enchanting 
evenings... 
mornings... 
and holidays. 


Indulge in a magical evening in Seasons Restaurant. Stay overnight, 


and experience spectacular shopping and holiday events. Visit our 
enchanting Gingerbread Village in December. Share in the excitement 
by giving Regal Bostonian Gift Certificates. Enjoy special New Year's 
Eve & Holiday Packages. For reservations call 617-523-3600. 


THE REGAL BOSTONIAN HOTEL 
BOSTON, MASSACHUSETTS 


at Faneuil Hall Marketplace 
Check us out at www.regal-hotels.com 





ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and agencies 
for their generous contributions to the Annual Fund. Such ongoing support is crucial to H&H’s astistic 
growth and financial stability. This roster acknowledges gifts received between July 1, 1998 and pteaher 
28, 1999. If you wish to make a donation to the Society or to learn more about the exclusive benefits available 


to Conductor’s Circle members, please call Donna Huron, Director of Development, at (617) 262-1815. 





Informed Performance. 


Platinum Baton 
($25,000 and above) 
Fay & Alfred Chandler 


Diamond Baton 
($10,000 to $24,999) 
Candace & William Achtmeyer 
Dr. Lee C. Bradley III 
Mrs. Henry M. Halvorson 
Mr. & Mrs. J. Robert Held 
Mr. & Mrs. David B. Jenkins 
Mr. & Mrs. Remsen M. Kinne III 
Mr. & Mrs. David L. Landay 
Karen & George Levy 
Walter Howard Mayo III 
Mary & Sherif Nada 
Pat & Dave Nelson 
Katherine & Michael Schieffelin 
Robert H. Scott & 

Diane T. Spencer 
Mary & Michael S. Scott Morton 


Gold Baton 
($5,000 to $9,999) 
Jan & John Adams 
Kathee & Bob Allen 
Afarin & Lee Bellisario 
Donna & Alan Bucholtz 
Marion & Julian Bullitt 
Mr. & Mrs. Richard Burnes, Jr. 
John F. Cogan, Jr. 
Mark E. Denneen 
The Estate of Dr. Richard W. 

Dwight 
Daborah & Robert First 
Joseph M. Flynn 
John William Gorman 
Christopher Grace & 

Kelly Harwood 
Dena & Felda Hardymon 
Mr. & Mrs. Paul C. McLaughlin 
Sharon F. Merrill 
Mr. & Mrs. C. James Prieur 
Alice E. Richmond 


CONDUCTOR’S CIRCLE 


The Conductor's Circle of the Handel & Haydn Society brings together individuals who express their 
commitment to Baroque and Classical music by donating $1,000 or more to the Annual Fund. The 
generosity of Conductor’s Circle members has enabled Artistic Director Christopher Hogwood to 
establish H&H as a premier chorus and period-instrument orchestra and a national leader in Historically 


Mr. & Mrs. Timothy C. Robinson 
Daniel L. Romanow 

Mr. & Mrs. Edward J. Rothe 

Mr. Michael Fisher Sandler 


Stephen A. & Hazel P. Shaughnessy 


Jane & Wat Tyler 

James J. Vanecko 

Janet & Dean Whitla 

Jane & James Wilson 
Elizabeth & Rawson Wood 


Silver Baton 
($2,500 to $4,999) 
Leo & Gabriella Beranek 
Dr. & Mrs. Edmund B. Cabot 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 
Bonnie L. Crane 
Elizabeth C. Davis 
Willma H. Davis 
Mary & Jim Deissler 
John W. Gerstmayr 
Sylvia & Roy A. Hammer 
Christopher Hogwood 
Glenn A. KnicKrehm 
Brenda & Peter Kronberg 
Edward Lashman & 

Joyce Schwartz 
Barbara Lee 
Winifred I. Li 
Peter G. Manson & 

Peter A. Durfee 
Mary & Robert Marra 
Janet & David McCue 
Dr. Betty Morningstar 
Winnie & Leroy Parker 
Mr. & Mrs. Charles E. Porter 
Karen & Lowell Richards 
Holly P. Safford 
Drs. Mary & Richard Scott 
Miss Elizabeth B. Storer 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 








Bronze Baton 

($1,000 to $2,499) 

Dr. Knight F. Alexander 

Rex E. Atwood 

Martha H. & Robert M. 
Bancroft 

Thomas Bieniek 

Dr. John Biggers 

Linda Cabot Black 

Joan & John Bok 

Barbara & Herbert J. Boothroyd 

Mr. & Mrs. Harvey Brooks 

Glenn S. Burke 

Thomas R. Cashman 

Dr. Kevin J. Clancy 

Diddy & John Cullinane 

Paul A. Cully 

Richard D. Dionne 

Richard & Nancy Donahue 

Ellen & Thomas Draper 

James & Elizabeth Elgin 

Todd Estabrook 

William H. Fonvielle & 
Carole Sharoff 

Donna Franca Franzaroli 

Darcy & Howard K. Fuguet 

Russell Gaudreau 

Peter Gibson 

Joseph B. Gimbel 

Eugene E. Grant 

Barbara & Steven Grossman 

Mr. & Mrs. George Guilbault 

Suzanne & Easley Hamner 

Robin J. & Dean F. Hanley 

George & Daphne Hatsopoulos 

Mr. & Mrs. J. Thomas 
Henderson 

Mimi & Roger Hewlett 

Mr. & Mrs. Amos Hostetter 

Donna Huron & 
John Paul Marosy 

Rachel Jacoff 

Sara L. Johnson 

Sara & James Joslin 
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1999-2000 Boston Early 
Music Festival Concerts 


The world’s finest Early Music performers! 


THE MERRILL GROUP 

























... creating custom 





PC software and THE TALLIS SCHOLARS 
* Fri. & Sat, Oct. 15-16, 1999 8PM 
web site systems 
| LES VOIX HUMAINES 
for businesses Friday, October 22, 1999 8PM 
that want IT right MUSICA ANTIQUA KOLN 
Sunday, November 14,1999 3 PM 
he first time. 
dyer Se sa THE GABRIELI CONSORT, 
CHOIR & PLAYERS 
gues sare Oana Goaleits Sunday, December 12, 1999 3 PM & 7:30 PM 
Email: the.merrill.group@compuserve.com FAVELLA LYRICA 
Saturday, January 15,2000 8 PM 
ENSEMBLE ORGANUM 
Friday, January 28,2000 8 PM 
BEN BAGBY’s BEOWULF 


Fri. & Sat, March 17 &18 2000 8 PM 


SEQUENTIA: Sons of Thunder 
Saturday, April 8,2000 8 PM 


THE GABRIELI CONSORT 
Saturday, April 29,2000 8 PM 


PAUL O’DETTE, THE KING’s 
NOYSE & TRAGICOMEDIA 
Saturday, May 20,2000 8 PM 












ATTENTION 
SUBSCRIBERS! 


Unable to attend a concert? 
Cant use your tickets? 










If you know in advance that 
you will be unable to attend a 
concert, DONATE your tickets 
back to H&H, so that we may 
resell them. All donations are 
fully tax deductible 









Single tickets & subscriptions on sale now! 
Telephone BEMF today with VISA, 
MasterCard or American Express. 
Call 617/661-1812 or 262-0650 
fax 617/267-6539. 


www.bemforg Programs & personnel 
subject to change. 






CALL 
(617) 266-3605. 
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Conductor’s Circle cont'd 


Seth A. & Beth S. Klarman 
Sophie & Dieter Koch-Weser 
Dr. Michael Lawler 
Dr. Lucy Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Lois Lowry & Martin Small 
Thomas & Laura Lucke 
Pat & Richard MacKinnon 
Sandra Sue McQuay 
Amy Meyer 
Stephen Morrissey & 

Jill Harmsworth 
Robert & Jane Morse 
Dr. Josephine L. Murray 
Triet & Phuong-Anh Nguyen 
Mr. & Mrs. William H. Niblock, Jr. 
Dorothy Puhy & Michael Freedman 
Judith Lewis Rameior 
Jane K. Reardon 
Robin R. Riggs 
Mr. & Mrs. Hugh Samson 
Stanley & Kay Schlozman 
Robert N. Shapiro 
Bonnie Shershow 
Joyce H. Stanley 
Dr. & Mrs. J. Kurt Stark 
Jolinda & William Taylor 
Mr. & Mrs. Lawrence Thompson 
Dr. Pamela O. Waite 
Paul Wessling 
Mr. & Mrs. Keith G. Willoughby 
Susannah & Thomas Wood 
Mr. & Mrs. Arnold B. Zetcher 
Hon. Rya W. Zobel 


Three Anonymous Donors 


CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Benefactors 
($25,000 and above) 
The Helena Foundation 
Kapor Family Foundation 
Andrew W. Mellon Foundation 
Seth Sprague Educational and 
Charitable Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 
The Stratford Foundation 
Tiffany & Company 


Diamond Benefactors 
($10,000 to $24,999) 
The Boston Foundation 
John Hancock Mutual Life 
Insurance Company 
International Data Group 
Mariott’s Custom House 
Schrafft Charitable Trust 
State Street Foundation 
Stearns Charitable Trust 
Sun Life of Canada 
The Sussman Family Foundation 
Tables of Content 
Madelaine C. von Weber Trust 
Westport Rivers Vineyard 
& Winery 
The Wood Family Foundation 


Gold Benefactors 

($5,000 to $9,999) 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Fidelity Charitable Gift Fund 

Ann & Gordon Getty Foundation 

Greenewalt Charitable Trust 

Joe & Emily Lowe Foundation 

The Luxury Collection 

Bessie Pappas Charitable 
Foundation 

The Parthenon Group 

Schieffelin & Somerset 


Silver Benefactors 

($2,500 to $4,999) 

Alitalia Airlines 

The Catered Affair 

The Gillette Company 

Charles & Sara Goldberg 
Charitable Trust 

Donna Franca Tours 

Harcourt General 
Charitable Foundation 


Raymond E. Lee Foundation 

Liberty Mutual Group 

Millipore Foundation 

Price Watherhouse 

Abbott & Dorothy H. 
Stevens Foundation 

Thermo Electron 


Bronze Benefactors 

($1,000 to $2,499) 

Analog Devices 

BankBoston 

Boston Council for the 
Arts and Humanities 

The Charles Stark Draper 
Laboratory 

Ernst & Young, LLP 

Fresh Pond Travel 

Houghton Mifflin 

Lawrence Cultural Council 

Lufthansa Airlines 

Maison Robert 

The Putnam Companies 

A.C. Ratshesky Foundation 

State Street Research & 
Management Company 

Talbots 

Upstairs at the Pudding 

Woburn Cultural Council 


Guarantors 

($500 to $999) 

Brockton Cultural Council 
Cambridge Cultural Council 
Charrette Corporation 
Country Curtains 

Eaton Foundation 

Infiniti Luxury Automobiles 
Loomis, Sayles and Company 
Lowell Cultural Council 
Louis M. Martini Winery 
Thank You Company 


Patrons 

($100 to $499) 
BeneTemps, Inc. 
Massachusetts Envelope 
Company 


IS 


MOET : er CHANDON 


Fondé en 1743 


1S a proud, SPONSOL 


of the 
Standel & Staydn Socrely 5 
1999-2000 Season. 


Imported by Schieffelin & Somers ef, CO New York, NY 





INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 
Mr. & Mrs. James E. Aisner 
David & Rhona Bakst 
Mrs. Susan Baust 

in memory of Roger Baust 
Saul & Janis Bellow 
Ann & Norman Bikales 
Mr. & Mrs. William F. Brace 
John & Diane Britton 
Ms. Kathleen Bursley 
Mr. & Mrs. Peter M. Farnam 
Mr. Jonathan Fryer 
Ralph & Janet Gerenz 


Mr. & Mrs. Richard B. Gladstone 


Raymond & Helen Goodman 
Mr. & Mrs. James T. Hintlian 
Samuel & Martha Hoar 
Barry & Karen Kay 
Ms. Debra Ann Moniz 
Mr. George Moriarty 
Dorothy M. & 

Jerome J. Preston, Jr. 
Mr. & Mrs. Robert G. Scully 
Ms. Kim Sichel & 

Mr. Richard Brown 
Donald & Susan Ware 
Mr. Robert M. Wax 
Mrs. Edith G. Weyerhaeuser 
Ms. Beverly Wing 


Orchestra Circle 
($250 to $499) 
John Achatz & Mary Farrell 
Mr. Ian Alexander Archer 
Ms. Nancye Araneo & 

Mr. Raymond Delisle 
Dr. & Mrs. John H. Arthur 
Holly & Thomas Bazarnick 
Matthew & Marlene Booth 
Mr. & Mrs. R. Warren Breckenridge 
Dr. & Mrs. Richard Bringhurst 
Rev. Thomas W. Buckley 
Dr. Dennis Ceru 
Prof. Charles R. Chamberlain 
Mr. Perry & Dawn L. Chapman 
Ms. Melissa P. Chase 
Mr. & Mrs. Richard Churchill 
Mr. & Mrs. Howard I. Cohen 
John & Sylvia Constable 
Mr. George Denny, III 
Mr. & Mrs. Alexander T. Dike 
Mr. Frank Ferguson 
Mr. William T. Fleming 
Gloria & Irving Fox 
Mr. & Mrs. Charles L. Gagnebin III 
Drs. Alfred L. & Joan H. Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Ms. Leslie Gould 
James & Lucie Hangstefer 
Miss. Alice B. Hatch 
John & Patricia Herrin 
Mr. & Mrs. Barry E. Hoffman 
Peter & Jane Howard 
Mr. Richard B. Jacobs 
Ms. Andrea Jeffrey 
Mr. Paul V. Kelly & 

Ms. Linda Perrotto 
Mr. William Kelly 
Ms. Margo Kittredge 
Mr. & Mrs. Michael Kraus 


Dr. & Mrs. Allen S. Krieger 
Butler & Lois Lampson 

Mr. & Mrs. Roger Lazarus 
Ms. Nancy Lazgin 

Dr. Mary R. Loeken & 

Mr. Alan E. Smith 
Samuel & Elizabeth Magruder 
Ms. Jane E. Manilych & 

Prof. W. Carl Kester 
Mr. John J. Marczewski 
Dr. & Mrs. Edward J. Martens 
Ms. Barbara Maze 
Mr. Peter Nord 
Anne Nou & 

Thomas A. Teal 
Mr. Stephen W. O'Keefe 
Mr. Rienzi B. Parker 
Ms. Catherine Peterson 
Mr. John Schnapp 
Dr. Catherine G. Schneider 
John & Marilyn Shea 
Mr. Derek Smith 
Mr. Oswald Stewart 
Mr. & Mrs. Jared F. Tausig 
Philip & Jean Thurston 
Mr. Herbert W. Vaughan 
Charles & Rebecca Vest 
Dr. & Mrs. Joseph J. Volpe 
Ms. Eleanor E. Westney 
John & Virginia Wieland 
Mr. Joseph Wilkes & 

Ms. Karen Harvey-Wilkes 


Mr. & Mrs. William G. Wilkinson 


Mr. & Mrs. Bruce R. Williams 
Mrs. Joan Wislocki 

Marshall & Katharine Wolf 
Ms. Bess Woodworth 

Mr. & Mrs. John C. Wyman 
Ms. Laurie K. Young 


Three Anonymous Donors 
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Tue Luxury COLLECTION 
STARWOOD HOTELS & RESORTS 


is proud to support the 


Handel & Haydn Society's 


185th Season! 
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H®&H Capita, Campaicn 


ice 
PRESERVING THE TRADITION” 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have mad 
commitments to H&¢H’s Capital Campaign. 


permanent endowmentand working capital reser 


standards and dedication to the music education of future generations. 


Principal Gifts ($100,000 and above) 


Dena & Felda Hardymon 

Mr. & Mrs. Remsen M. Kinne III 
National Endowment for the Arts 
Grace & John Neises 

Amelia Peabody Charitable Fund 


Benefactor Gifts ($50,000 to $99,999) 


Cabot Family Charitable Trust 


Virginia Wellington Cabot Foundation 


Mr. & Mrs. R. Willis Leith, Jr. 
Dr. Michael Fisher Sandler 
Mr. Robert H. Scott & 
Ms. Diane T. Spencer 
John J. and Mary E. Shaughnessy 
Charitable Trust 
Wintersauce Foundation 
(One Anonymous Donor 


Candace & William Achtmeyer 
JMR Barker Foundation 
Leo & Gabriella Beranek 

The Boston Company 

Mr. & Mrs. David Landay 

Mr. & Mrs. George D. Levy 
Pat & Dave Nelson 

Ms. Judith Lewis Rameior 

The Stevens Foundation 


Major Gifts ($5,000 to $24,999) 
Mr. Mitchell Adams 

Kathee & Bob Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Jane B. Cook Charitable Trust 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 


(ea 


e 


Successful completion of this $2.5 million campaign fo: 
ve will ensure the continuation of H&H’s high performance 


Leadership Gifts ($25,000 to $49,999) Mr. & Mrs. John Gerstmayr 


Suzanne & Easley Hamner 
Mr. L. Edward Lashman & 

Ms. Joyce Schwartz 
Mr. & Mrs. Kenneth P. Latham, | 
Ms. Winifred I. Li 
Stanley & Lucy Lopata 
Mr. Walter Howard Mayo, III 
Ms. Amy Meyer 
Amelia Peabody Foundation 
Mr. & Mrs. Charles E. Porter 
Jerome & Dorothy M. Preston 
The Estate of Estelle Richmond 
Mr. & Mrs. Timothy C. Robinso: 
Mr. Ronald G. Sampson 
Mr. Carl M. Sapers 
Katherine & Michael Schieffelin 
Andy & Ed Smith 
Miss Elizabeth B. Storer 
Janet & Dean Whitla 
Elizabeth & Rawson Wood 
Mr. Howard W. Zoufaly 


| THE GEORGE GEYER FUND FOR ARTISTIC EXCELLENCE 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of former 
H&H Governor Dr. George Geyer, who promoted the efforts to advance the artistic dimensions of the 
| Handel & Haydn Society for more than fifty years. Income from this fund will be used to enhance the 
| quality of H&H performances. H&¢H acknowledges the generous commitments made to honor Dr. Geyer 


by the following individuals: 


Leo & Gabriella Beranek 

The Virginia Wellington 

~ Cabot Foundation 

Dena & Felda Hardymon 
Jerome & Dorothy M. Preston 





Mr. L. Edward Lashman & 
_ Ms. Joyce Schwartz 
One Anonymous Donor 


_ Major Gifts ($1,000 to $4,999) 
_Mr. Joseph M. Flynn 
_ Mrs. George Geyer 
Mr. George Guilbault 
Mr. James Hangstefer 
_ Mr. James Joslin 
| Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 
| Dr. Michael Fisher Sandler 
in honor of Ms. Goldye K. Fisher 





\Benefuctor Gifts ($10,000 and above) 


Leadership Gifts ($5,000 to $9,999) 


Mr. & Mrs. Stephen Shaughnessy 
Janet & Dean Whitla 
+ Mr. Robert Yens 


Sustaining Gifts (less than $1,000) 
Mr. George Butterworth 

Ms. Madeline A. Clerici 

Ms. Barbara P. Coghlan 

Mr. Llewellen Cross 

Mr. & Mrs. William J. Davis 

Dr. & Mrs. James D. Finfrock 
Drs. Waldemar & Martha Gizynski 
Ms. Nancy A. Gleason 

Mario & Doris Golderos 

Mr. John Green 

Ms. Karen Geyer Green 

Rev. & Mrs. Robert L. Griesse 
Mr. & Mrs. Jack R. Gradijan 

Mr. & Mrs. A. William Gruhn 
Mrs. Frederick W. Haffenreffer 
Mr. & Mrs. Lewis B. Holmes 

Mr. & Mrs. Steven A. Hutchinson 


Ms. Joan Kerssenbrock 

Mr. R. Willis Leith, Jr. 

Ms. Louise H. Marr 

Ms. Barbara Maze 

Mrs. Robert B. Nuechterlein 

Ms. Arlene Osoff 

Dr. & Mrs. Alan M. Rogol 

Mr. John Ryan & Family 

Edward & Christy Saling 

Mrs. Francisca A.J. Scarito 

Katherine & Michael Schieffelin 

Mr. & Mrs. Dean F. Smeltzer 

Ms. Helen F. Valja 

Friends of the Walpole Council 
on Aging 

Walpole Pediatric Associates 

Walpole Town Employees 

Shigian Steven Wang 

Ms. Robin B. R. Wood 


+ In memoriam 
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We are proud to support the 
Handel & Haydn Society 


LDG 


INTERNATIONAL DATA GROUP 


World’s Leading Provider of Information Services on Information Technology. | 














Gonafranes 
ours 


is a proud sponsor of the 


Handel & Haydn Society's 


1999-2000 Season. 


Donna Franca Tours 
470 Commonweath Avenue 
Boston, MA 02215-2795 
Phone: (617) 375-9400 ¢ Fax: (617) 266-1062 
http://www.donnafranca.com 
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LOUIS! MARTINI 


A Napa Valley Tradition of 
Fine Wines Since 1933 


24 South St. Helena Highway 
St. Helena, (4 94574 
1-$00-321-WINE = www.louismartini.com 





You can’t rush perfection. 







It takes time, nurturing, and cutting edge 
technology. Lufthansa is crafting a new, 
innovative service concept for our First 
and Business Class travelers. The future of 
air travel is coming soon. And it’s a very 
beautiful thing. 


Lufthansa 


Fly on Lufthansa or our global partner United Airlines 
and you can accrue or redeem miles in either Lufthansa 
Miles & Moré. or United Mileage Plus, in accordance 
with the terms and conditions of the programs. 
www.lufthansa-usa.com 


v“> STAR ALLIANCE 


aN The airline network for Earth 


3] 


Alitalia 





You’ve been dreaming about Italy for years. 


Wake up and smell the caffé latte. 
ccc CL LEE LLL LLLLBBLLAAAR BLL LL AANA 


Others can send you to Italy, only 
Alitalia’s Italiatour can welcome 
you there. We offer the widest 
selection of vacation options, 
including independent pro- 
grams and fully escorted tours 
to Italy’s cultural capitals, as 
well as fly/drive packages to 


Tuscany, Sicily,the enchanting 
Lakes district and beyond. At 
Italiatour, we'll take care of every 
detail to make sure your Italy 
vacation is the experience of a 
lifetime. That’s because to 
us, Italy is more than just a 
destination, it’s our home. 


Call your travel agent, or our “Fax on Demand” Service at 800-252-ITALY. 


Or contact Italiatour at 800-845-3365 or www. italiatour.com 


itahatour! 


©1999 Alitalia 


Sun Life 
is proud 
to support the 


Handel & 
Haydn Society’s 


1999-2000 Season 


¢3 Sun Life 
of Canada’® 


One Sun Life Executive Park 
Wellesley Hills, MA 02481 
(781) 237-6030 


http://www.sunlife-usa.com 


Your favorite NPR° classics... 
in Boston 





ee ey S He Ss ed 
: i ® : 
Boston's NPR® News Station 


Call 1.800.909.9287 to request your 
copy of our complete program guide. 





